
Julia Carolin Kothe 2020



Julia Carolin Kothe’s work involves sculptural 
installations often including video, text, sound 
and performance as equal elements that 
complement one another. She is concerned 
with verbal and non-verbal language between 
the subject and the object. Situations which 
are directly or indirectly connected with the 
human body serve as a starting point. The 
interactions within architectural settings or 
environments play just as much a role as the 
observation and critical involvement of the 
exhibition space, herself as a producer of the 
work as well as the role and existence of the 
spectators. 

In collaboration with artists she creates 
different platforms such as zines, art festivals 
and exhibitions. She is co-founder of the 
space ‘ruelle’, the feminist collective 
‘OrgaOrga’ and the performance festival 
‘PutPutPut’ which takes place on an empty 
plinth in public space.

juliacarolinkothe.de 
mail@juliacarolinkothe.de
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‘The Saturn Youth Group’
She thinks while placing a 
picture on top of the surfaces. 

ATLETIKA Gallery, Vilnius, Lithuania
July / August 2020

Installation, performative instructions

b/w prints, paper, video (15:00 min, loop), 
sand, pigments

A group of seven artists, invited by curators 
“SID YOUNG” and Saulė Noreikaitė, were 
actively searching for archival documents 
throughout the year, aiming to uncover 
the existence and to reveal the story of 
“The Saturn Youth Group”. An exhibition 
presenting the material of this research at 
ATLETIKA Gallery . 

“The Saturn Youth Group”, a Lithuanian 
radical anarchist group active in-between 
1910–1920, was making plans for inhabiting 
Saturn and establishing a utopian commune 
on this planet. The number of members of 
this organisation is unknown, neither their 
identities. During the First World War group 
members were located all over Europe, 
however, even though they were far away 
from each other, one goal united them – to 
establish their ground in Saturn and to find 
ways to move there.

The prophetic organisation has vanished 
into the abyss with just a few documents left 
available for researchers. Scattered diaries, 
photographs, posters and maquettes, created 
by enigmatic members of the group, tell us a 

story of rethinking colonisation on a planetary 
scale, searching for new ways of coexistence 
and alternative ecologies. Imagining a 
happier life on Saturn, the group criticised 
the problems of their times – expansive and 
nationalistic politics of the world’s leading 
states, accelerating economy and the lack of 
empathy in society. Big dreamers that “The 
Saturn Youth Group” were, have disappeared, 
having left little trace, but it is up for us to 
address their legacy today.

The speculative archive and its interpretations 
are to be presented at “Atletika” as the 
result of a collaboration made possible by 
artist collective “SID YOUNG” (Katerina 
Sidorova and Debbie Young) and artist 
Saulė Noreikaitė. The exhibiting artists 
are “concerned with verbal and non-verbal 
language between persons, materials and 
objects” (Julia Carolin Kothe), “questioning 
what does it mean to have a body in the 21st 
century and how one takes care of it and 
makes use out of the physical means of our 
existence” (Saulė Noreikaitė), playing with 
“both literal and figurative layers, with each 
layer drawing away the previous relative 
or part” (Debbie Young), exploring the 
“fragility of human existence by reflecting 
the primal human rituals and mythologies” 
(Katerina Sidorova), “interested in human 
and non-human animal relations and nature 
representation systems” (Indrė Liškauskaitė), 
focusing on “different people in different 
constellations – on space and material” 
(Sara Björg) and creating “unpredictable 
environments and absurd situations” (Andrej 
Polukord).

Viewers are to be given an opportunity to 
distinguish the factual from the fictional by 
themselves. The audience will be invited to 

think together with the artists on how can we 
collectively repurpose the utopian ideas of 
“The Saturn Youth Group” and utilise them to 
create a healthier community right now and 
not in the distant future, on a planet far far 
away.

Artists: Julia Carolin Kothe, Saulė Noreikaitė, 
Debbie Young, Katerina Sidorova, Indrė 
Liškauskaitė, Sara Björg, Andrej Polukord

www.letmekoo.lt/atletika 
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a blunt object or piece of clay 
dropped onto a hard surface 
with medium impact

Tontine, Glasgow
Septmeber 2019

Installation and performance with sound 
and text, dimensions variable 

Ceramics, steel, MDF, lighting gel, plaster, 
Velcro, video (loop), digital print, 
microphone plus cable, speakers 
The installation with daily performance 
explores the relationship between 
smartphone and physicality, the trauma of 
cracked screen surfaces, and explores the 
relationship between digital consumer 
behaviour and sleep as an anti-capitalist 
state of quiet resistance. The environment 
consists of modular systems and objects 
with rounded corners. The flexible plug-in 
systems and repetitive objects and 
elements suggest that the exhibition can be 
easily rebuilt or stored. The light of the 
exhibition space is warm. The blue tone of 
the cold neon lights is filtered out and 
replaced with a warm light, which is similar 
to the screen of a smartphone in night 
mode.
In seven scenes, the self-proclaimed 
producer of the work reads a text about the 
production of artistic work, working with her 
hands and the proximity to traditional, 
sculptural material. The protagonist 
suggests altering the exhibition, talks about 
possible actions of the producer and the 
audience. It is not clear if the voice is a 
material itself which exists detached from 
the speaker. In the background, an 
abstract, monotonous sound piece plays, 
which wafers up and down and consists of 
vibrations of a smartphone recorded on 
different material, haptic surfaces. 

The text changes when the protagonist 
disappears into a body-sized smartphone or 
sleeping bag-
like object. Her voice slows down, the text 
becomes more fragmented. The words are 
word suggestions of the smartphone, which 
uses the protagonist in English and 
German. During the performance, the 
protagonist takes a picture of the 
spectators. This photo stays on her 
smartphone screen which is left in the cut-
out of an MDF board.
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AFAIR  —  as far as I remember 

online publication 2020
ISSUE 1 and 2

„Love is a stranger. In an open car. To tempt 
you in. And drive you far away“, the band 
Eurythmics sang in 1982. Closeness rarely 
appears by itself, but usually has the distance 
in trailing in its wake. One apparently does 
not exist without the other. You might think 
this should be a case for couple counselling 
– or how close can heaven and hell come to 
each other? Is it possible to think of closeness 
outside of dualisms or is it always defined by 
the opposition to distance? What is it if not 
also the things that come too close to us -
things one has to endure?

Nevertheless, there is something 
interesting, something aesthetic inherent 
in the unpleasant. A lack of physicality is 
answered with a constant reconfiguration of 
participation, which extends to areas of digital 
interaction in many situations. The search 
for tactile proximity in the domestic and 
closest social environment is compensated 
by writing, by images, but sometimes even 
through the voice. By searching for others, 
we are also – to a certain extent – always 
look for ourselves and often this ends up in 
a kind of „acknowledgement economy“. The 
absurdity of loss frequently transforms us into 
„care robots“, constantly looking for a break 
from the 24/7 nature of our society in order 
to realise somewhere along the way what 
we actually want from life. „Reflection“ – but 
to what? The development of an attitude 
towards this can be fractionised and can 
not be related to only a lack of physicality or 
materiality. Between virtual meeting rooms, 
self-care and „digital detox“, the question 

arises: How can a virtual proximity replace or 
expand the relationship to a reality that one 
feels, smells and tastes? How are the effects 
continuously reflected in the analogue – what 
kind of materiality is created by the transfer 
from and to the digital? Furthermore, how do 
we perceive pathways and time through this 
transfer?

In the course of the first issue of this series of 
magazines, which is published exclusively in 
digital form, we are also exposing ourselves to 
these questions and cycles of effects and hope 
that this will not only trigger new perspectives, 
but also enable us to take something back with 
us: A journey out of the head and into life ... 
wherever and on whatever platform this may 
be. Seeking a closeness in a foreign place is, 
after all, challenge for everyone of us.

Text by Catharina Szonn & Sarah Reva

About
DER TYP is rule-defying writing, art, cultural 
and socio-critical discourse. For quietly 
strolling through the diversity of linguistic 
observations, and also roller coaster rides 
through what is said, meant or what has 
only been a thought until now. DER TYP is 
an independent online magazine for young 
literature and art.

DOWNLOAD HERE: https://bit.ly/2zH88RD 
Concept & Publishing: Catharina Szonn & Sarah 
Reva Mohr

www.der-typ.de
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Looking forward to the 
Cruise 
Kunstverein Mañana Bold, Offenbach
Mai 2019

mit Harry Dodge & Stanya Kahn, USA 
Kuratorin: Ellen Wagner

Installation mit Textarbeit 

Papier, MDF, weiße Wandfarbe, Gips, 
geplotteter Text

Was bedeutet es eigentlich, eigene 
künstlerische Arbeiten einem Publikum 
zugänglich zu machen, dessen Reaktionen, 
selbstverständlich, nie vorherzusehen sind? 
Was heißt es – sich – heraus- und 
auszustellen? Und wie schafft man es 
überhaupt, die Aufmerksamkeit eines 
Gegenübers zu erlangen und zu halten?

Looking forward to the cruise versammelt 
Arbeiten rund um Situationen des 
Ausstellens von Werken, Ideen und der 
eigenen Person in einer Öffentlichkeit, die 
es stets neu zu definieren und zu 
adressieren gilt. Zwischen Improvisation 
und Inszenierung, Offensive und 
Zurückhaltung umkreisen die Arbeiten auf 
humorvolle und ernste, rasch skizzierte oder 
kleinteilig zusammenfügende Weise Fragen 
nach der performativen Wirkung des 
Körperlichen, der Mimik, der Gestik oder der 
Handschrift im Zusammenhang mit 
künstlerischer (Selbst-)Präsentation.
In der mit einem Zitat den Titel für die 
Schau gebenden Videoarbeit „Winner“ von 
Harry Dodge und Stanya Kahn funktioniert 
die Protagonistin, die eigentlich als 
Preisträgerin eines Radiogewinnspiels 
befragt wird, 
das Interview zu einer Präsentation ihrer 

Skulpturen um, die sie im Kofferraum 
zum Termin mitgebracht hat. Bei Dominik 
Keggenhoff und Michael Franz wiederum 
werden auf formal sehr unterschiedliche Art 
und Weise, durch Objekte und 3D-Drucke 
bzw. reproduzierte Zeichnungen, 
Fragmente künstlerischer Kosmen aus 
Gedanken, Materialexperimenten und auch 
ironischen Kommentaren zu 
Künstlerbildern und Obsessionen der 
Kunst- und zugehörigen Theoriewelt zum 
Thema. Julia Carolin Kothes Arbeiten 
greifen die Offenheit in der Begegnung 
zwischen Kunstwerken und Betrachtenden 
– zu denen ja nicht zuletzt auch die 
Künstler*innen selbst zählen – in 
installativen Anordnungen auf. Die 
Elemente scheinen mehrdeutige 
Körperhaltungen und zwischenmenschliche 
Situationen aufzurufen und changieren in 
ihrer schlichten Materialsprache zwischen 
dem Kantig-Harten und dem Organischen. 

Text von Ellen Wagner

(Currently, no English translation available)
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Ears to the Ground
Kunst- und Kulturstiftungen Opelvillen 
Rüsselsheim / Kunsthochschule Mainz 
April / Juni 2019

Installation

Ceramics, aluminum, MDF, paper, wax, plaster, 
digital print 

In the novel ‘Alles, was draussen ist’ by 
Saskia Hennig von Lange, the reader 
encounters a protagonist who has become 
an object over the years. His apartment is 
located in an anatomical museum with 
specimens and models. In a book he is 
recording his life, as well as the invisible 
but hearable neighbour upstairs, the 
‘bottom dweller’ (German: 
Untendrunterbewohnerin). During my 
studio scholarship in Rüsselsheim, this 
novel accompanied me. Its linguistic 
images and thoughts kept on sounding in 
the cellar of the Opelvillen, which has been 
converted into a “studio”: working as an 
‘bottom dweller’ in the architectural 
organism of an art institution, the cellar as 
a place of hearing or ‘architectural 
digestion’ (water pipes, electricity). The 
nameless first-person narrator and 
protagonist of ‘Alles, was draussen ist’ 
takes casts from his body parts in order to 
measure the space he is taking. 
Furthermore, to make sure he is still “here” 
- or as an action to think about the 
meaning of the footprints we leave behind 
us.
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Chains
CCA: Centre for Contemporary Arts, 
Glasgow Septmeber / Oktober 2019

Zine published by Julia Gerke and Julia 
Carolin Kothe

chains is a zine featuring 
contemporary artists, designers and 
curators. The project was initiated from the 
observation that chains (in the broadest 
sense) increasingly appear in contemporary 
art as material, concept or as form. chains 
does not look for a general interpretation but 
rather for a snippet of diverse approaches 
and works that is linked by the zine. 

Chains have a long history relating to 
slavery, repression, violence or property but 
they are also used as a positive, delicate 
symbol in order to express connection and 
closeness. The contributions of the zine 
critically reflect and work within this 
ambivalent scale and raise questions of why 
chains, loops and linking processes are a 
theme which repetitively occur in current art 
practices.

How does the meaning of chains continually 
shift?

How can the same form relate to emotion 
and power or to flexibility and robustness at 
the same time?

Why does the conceptual meaning (linking 
and looping) occur in contemporary art 
practices?

What does this reveal about contemporary 
life and current politics?

In which way are chains materially 
transformed and shown?

Julia Gerke and Julia Carolin Kothe are 
working collaboratively on projects between 
Mainz (DE) and Glasgow (UK). Their 
artistic practice alternates between their 
own work and the creation of different 
platforms in collaboration with and for other 
artists. These platforms appear in various 
forms such as projects in public space, 
publications or exhibitions. Their aim is to 
support and strengthen a solidarity network 
between friends, friends of friends and 
creatives from all over the world. 

This is the first publication of a series that 
examine individual artist practices through 
a selected material or object.

Contributors

Laura Amann, Siri Black, Max Brück, Emily 
Chudnovsky, Claire Curtin, Kien Denier, 
Ayla Dmyterko, Ben Duax, Fionn Duffy, 
Rosa Farber, Sophie Fitze, John Fletcher, 
Levi Glass, Hanna-Maria Hammari, 
Michelle Hannah, Kara Hondong, Rosie 
King, Šárka Koudelová, Theresa Lawrenz, 
Martina Morger, Christof Nüssli, Ned 
Pooler, Jess Power, Lukas Renner, Rosie 
Roberts, Lillian Ross-Millard, Katerina 
Sidorova, Irene Strese, Alfie Strong, Lukas 
Thaler, Kate Theodore, Theresa Tuffner, 
Mathias Weinfurter, Wassili Widmer und 
Eleni Wittbrodt
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